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by a single picture of a perfect scene than by
the ten thousand lovely things which he may see
in a single country walk. He must, indeed, select
emotitons and beautiful objects by their quality;
he must compare and distinguish; but if he once
believes that his concern is with representation
rather than with life, he goes downward. He must
not be concerned for a single instant with the
thought, "How will this that I perceive affect
others as I represent it ?" but he must rather be
so amazed and carried out of himself by the beauty
of what he sees, that the representing of it is only
a necessary consequence of the vision; as a child
may tell an adventure breathlessly and intently
to its mother or its nurse, absorbed in the re-
collection.

And thus the true artist will not weigh and
ponder the most effective medium for his expres-
sion; the thought must be so overpowering that
the choice of a medium will be a matter of pure;
instinct. The most, indeed, of what he feels and
perceives he will recognise to be frankly untrans-
latable in speech or pigment or musical notes, too
high, too sacred, too sublime. His work will be
no more selfish than the work of the pilot or the
general is selfish. The responsibility, the crisis,
the claim of the moment, will outweigh and oblite-
rate all personal, all fruitless considerations. He
must have no thought of success; if it comes, he
xnay rejoice that he has been a faithful interpreter,
and has shared his joy with others; if it does not
come, his joy is not lessened.